17-18 November
For updates and further information,
please visit: teuru.org.nz/portage

OPEN STUDIOS WAITĀKERE

9 November 2018 – February 2019
Awards night: Thursday 8 November, 6pm

Visit some of Wait ākere’s most celebrated artists including
sculptors, painters, jewellers, illustrators, ceramic artists
and photographers.

Established in 2001, the Portage Ceramic Awards is a
hallmark event for the New Zealand ceramics community,
showcasing some of the best work currently being made,
and serving as a platform for dialogue about developments in
the ceramics field. The awards are open to all New Zealand
artists and are a key outlet for new work and new voices.
The fresh insights offered by each year’s judge has been a
signature of the awards since its inception. It is important
for the vitality of the scene that it continues to reassess
its own ideas and assumptions with diverse perspectives
coming from as far and wide as possible, whether that be
Jingdezhen, Wales, Sydney or Whanganui.
The Portage Ceramic Awards are Aotearoa’s best-known
survey of contemporary ceramic activity. In 2018, they will
be judged by American artist, Bari Ziperstein. Ziperstein is
at the forefront of a thriving ceramic scene in Los Angeles.
As well as gallery-based exhibitions and site-specific
public installations, Ziperstein also produces functional
ceramics through her company, BZippy & Co.

6 October – 4 December 2018
Kelly McDonald: Portraits
Wellington-based jeweller Kelly McDonald uses materials
taken from traditionally masculine and utilitarian spheres
to draw connections between people and things. Her
work uses specific arrangements of objects as a visual
language, where the relationships between functional
objects and the spaces around them create a reflection
on use, value and meaning.
6 September – 4 October 2018
Billy Apple: The Cut Away
An institutional Critique. Billy Apple has proposed
that Te Uru fill in the cut to complete the south wall of
Gallery One. This is part of an ongoing series, started in
the 1970s, in which Apple has critiqued the ways that
exhibition spaces function. In doing so, he makes the
institutional context the subject of his work, and therefore
the gallery itself becomes the work.

Sunday 7 October, 9am – 5pm
Discover the stories of artists, architects and performers
from West Auckland.

WEST AUCKLAND HERITAGE CONFERENCE
Sunday 30 September, 2pm
An opportunity for member’s to hear highlights of our
last year and plans ahead.

TE URU AGM
Sunday 16 September, 11am – 3pm
Especially for Going West, our annual showcase for
independent design, handmade and limited-edition
publications, artist books, catalogues and more.

INDIE BOOK FAIR
14-16 September
The annual Books and Writers Weekend returns to the
Titirangi Memorial Hall. www.goingwestfest.co.nz

Mel Ford, Roll: 10,560, 2017

Mary Curtis Ratcliff, 1996

Billy Apple, The Cut Away. 2018 (detail)
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On the first Wednesday of every month, gallery staff give
a free exhibition tour for older folk and friends who enjoy a
casual chat about art.

S M A L L SPACE:
SP R I N G

Sunday 9 September, 3pm

GOING WEST WRITERS FESTIVAL
A screening and book launch with film scholar Erika Balsom,
commissioned by the Govett-Brewster Art Gallery and
presented in Auckland for the 2018 CIRCUIT Symposium.

AN OCEANIC FEELING
5 September, 3 October, 7 November, 11am

SPRING 2018

SENIOR MOMENTS: TALK AND TOUR
As we go to press, our current Matariki exhibition
includes a carving of Tiriwa, the ancestral guardian
of the great forest that once covered West Auckland
– Te Waonui a Tiriwa. It reminds us of the following
whakatauki (proverb): look after the manu (birds) and
the ngahere (forest) flourishes; if the forest flourishes,
the birds flourish. Or, if we treasure our environment,
then we will flourish too. It is a symbiotic sentiment that
becomes increasingly pertinent as we consider the
implications of kauri dieback on our wider ecology, as
well as the ongoing threat of climate change.

EVENTS

FLO U R I SH I N G W I T H
THE BIRDS
For those of you who are gallery members and received
this newsletter in the mail, you may have noticed it is nolonger plastic-wrapped. When we last reformatted our
newsletter in 2016, we started to use a biodegradable
cello-wrap, which is no longer available, and nonrecyclable plastic is simply not an option in our current
age. Similarly, Te Uru has just completed a full upgrade
of our IT systems thanks to the availability of pre-loved
equipment through our supplier, Imagetext, who will also
arrange for our old computers to be deployed for charity
work in Africa. The future of our planet depends on this
kind of sustainable approach to waste and consumption.

EXHIBITIONS

MORE EVENTS
Maureen Lander, Kit-Set Whanaungatanga, 2017 (detail). Collection of the artist. Photo: Mark Tantrum

FROM THE SHORE

Just as whakapapa (genealogy) reflects someone’s
lineage and biology, the starting line of a kete determines
how its patterning and size will develop. In Flat-Pack
Whakapapa, Maureen Lander has created three
installations that explore the connections between
whakapapa and raranga (Māori weaving). Approaching
these forms of human connection from a mātauranga
Māori (Māori knowledge) perspective, Lander engages
with weaving techniques—including whiri (braiding) and
whakairo (patterning)—and the concept of aho tuku
iho (ancestral lines handed down continuously from
generation to generation).

This consideration of co-dependence in an eco-system
is thinking that can be put to many applications. In the
aftermath of the recent (second) shocking fire at the
Glasgow School of Art, the subsequent closure of the
nearby Centre for Contemporary Arts (CCA) is having
a significant impact on the surrounding community,
including businesses. As a contrast to the usual good
news stories we like to use, it is a stark illustration of
how the wellbeing of a community can flourish if there
is a healthy arts ecosystem. Support your galleries and
you will do well too – make submissions, become a
volunteer, sign up as a member, consider a donation or
even a bequest. Who knows what great things will come
if we all look after each other?

inherited by our descendants, who continue our heritage
lines. This representation of whakapapa as mobile
supports the idea that despite whanau migrating away
from their tūrangawaewae (the place they belong to
through their whakapapa), hapū and iwi into the wider
world, their birth right means they always carry their
culture with them.
Flat-Pack Whakapapa will also include two new
installations made in collaborations with local weavers
and school children. Developed both during and over
the course of the exhibition, these new works continue
Lander’s interest in how to address customary ideas in
a relevant way for a new generation.

Building on the notion that our whakapaka is always
with us, Lander’s installations can be packed down into
individual weavings: easily carried around, reconfigured
and added onto later. Her approach symbolises how
whakapapa grows with us, and how our genealogy is

Andrew Clifford
Director | Kaitohu

Developed and toured by The Dowse Art Museum.
11 August – 18 November 2018

FR O M T H E SH O R E:
S C R EEN I N G P R O G R A M M E

From the Shore considers the influence of Māori
filmmakers Barry Barclay and Merata Mita on a current
generation of artists. Barclay and Mita were forerunners
in making films by Māori, about Māori, for Māori. Through
their work in film, television and writing, Barclay and Mita
set out some core concerns of indigenous filmmaking
internationally, ranging from control over production
through to community-based models of filming and
upending technical conventions, such as staged interviews.

MERATA MITA

BARRY BARCL AY

Bastion Point: Day 507 (27 mins)
Patu! (113 mins)
Saturday 8 September, 2pm
Mangere Arts Centre | $10

From the Shore brings together contemporary works that
echo Barclay and Mita’s strategies and philosophies.
The exhibition takes its title from Barclay’s metaphor of
indigenous cinema as ‘a camera on the shore’ that reverses
the direction of the colonial gaze. Conscious of film as
a political tool that can be used differently, the selected
artists move between subverting conventional tropes and
aiming for a fuller representation of indigenous people,
places and ideas. Together, the works suggest an ongoing
resonance of a rich indigenous film whakapapa and its
generative potential for image-making today.

Feathers of Peace (82 mins)
Saturday 29 September, 2pm
Lopdell Theatre, Titirangi | FREE

BARRY BARCL AY

POLLY WOOD: A DIRECTOR’S SELECTION
FROM 2014-2017

The Kaipara Affair, director’s cut (195 mins)
Saturday 13 October, 2pm
Lopdell Theatre, Titirangi | FREE

Wednesday 19 September, 7pm
Lopdell Theatre, Titirangi | $5

BARRY BARCL AY

Ngati (93 mins)
Saturday 20 October, 2pm
Lopdell Theatre, Titirangi | FREE

MERATA MITA

Mana Waka (85 mins)
Saturday 22 September, 7pm
Hollywood Cinema, Avondale | $10

Presented in partnership with
Ngā Taonga Sound and Vision

MERATA MITA

Mauri (90 mins)
Sunday 23 September, 7pm
Hollywood Cinema, Avondale | $10

Featuring work by Tanu Gago, Robert George, Tracey
Moffatt, Nova Paul, Lisa Reihana and Tuafale Tanoa’i,
aka Linda T. Curated by Ioana Gordon-Smith.

Supported by the Whau Local Board.
All bookings available via
www.eventfinda.co.nz

1 September – 4 November 2018
Opening Saturday 1 September, 4pm

Front cover: Merata Mita, Patu! film still.
Image courtesy of the New Zealand Film Commission

420 Titirangi Road
Titirangi
Auckland
Merata Mita, Patu! film still.
Image courtesy of the New Zealand Film Commission
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Lisa Reihana, Te Whanau a Raawinia
4mins from Native Portraits n.19897 (1998)

Te Uru Wait ākere Contemporary Gallery
Incorporated is a registered charity
CC41215

8 September – 28 October 2018
Open Studio: Saturday 15 September 10am – 3pm;
launch function from 3pm
All postcards from the 1996 and 2018 exhibition will be
archived as a boxed set as part of the formal winding up of
the Association.
The aims of the project from 1993-96 remain unchanged:
to strengthen the voice of women’s common concerns,
to acknowledge the universality of their gender, and to
generate images from the present that will touch future
generations. By acknowledging the common concerns
of women, this project honours past endeavours and
supports future generations.
In 1993, the Association of Women Artists initiated a
celebratory exhibition of postcards to mark the 100year anniversary of the winning of emancipation by New
Zealand women. Now, in 2018, in the 125th anniversary
year of that achievement, Te Uru and representatives of
the association will be re-showing the original postcards
and inviting a new generation of women artists to create
postcards.
In an age of instant internet messaging, postcards offer
a personal, individually-created, intimate artwork for the
hands of another to hold and absorb.

EN VOY S O N WA R D S
Visit us
Monday–Sunday
10am to 4.30pm

SCREENING PROGRAMME

teuru.org.nz

Closed Christmas Day,
Easter Friday and
ANZAC morning.

Contact us
+64 9 817 8087
info@teuru.org.nz

